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INNGANGUR

Haustsyningar voru lengi fastur lidur i syningarhaldi baedi hér
a landi og erlendis og lifa vida godu lifi enn. A Haustsyningu
Listasafnsins & Akureyri er nu tekin upp su géda hefd ad syna
hvad listamenn & sveedinu eru ad fast vid.

Syningin endurspeglar pa fjdlbreyttu fléru myndlistar sem unnid
er ad & Nordurlandi. Efnistok, hugmyndir og adferdir eru 6lik og
hér gefur ad lita teikningar, malverk, skalptdra, myndbandsverk,
békverk, ljdésmyndaverk og textilverk svo eitthvad sé nefnt.

A syningunni faum vid innsyn i pad sem 30 myndlistarmenn
hafa unnid ad sidustu misserin. Sumt kemur vonandi & évart en
annad kannast einhverjir, sem eru duglegir ad fara & syningar,
betur vid. Allir eiga listamennirnir pad sameiginlegt ad tengjast
Nordurlandi 4 einn eda annan hatt. En er pad fleira sem sameinar
pessa listamenn? Eda er eitthvad eitt sem haegt er ad sja sem
raudan prad i gegnum Oll verkin? Hvad einkennir nordlenska
myndlist?

Stefnt er ad pvi ad Haustsyning Listasafnsins & Akureyri verdi
tvieeringur og frédlegt verdur ad sja proun i verkum listamanna,

bera saman syningar og velta fyrir sér stefnum og straumum.

Hér eru samankomin yfir 60 verk sem vonandi gefa einhver svor
en vekja fyrst og fremst ahugaverdar spurningar.

Hlynur Hallsson, safnstjéri Listasafnsins d Akureyri.

Autumn exhibitions have long been a fixed feature on the calendar
of art galleries both in Iceland and abroad, and Akureyri Art
Museum has now adopted the good tradition of displaying the
works of local artists in its autumn exhibitions.

The 2015 Autumn Exhibition reflects the diverse combination of
visual art being created in North Iceland. Subject matters, ideas and
methods are different and here drawings, paintings, sculptures,
video works, book art, photography and textile works are being
displayed, to name but a few items. The exhibition provides insight
into what 30 artists are creating and have been working on in the
past months and years. While certain visitors — who are regulars at
exhibitions — will be familiar with some of the artworks, there will
be a few surprises, too.

All of the participating artists are connected with North Iceland in
one way or the other. Are there other aspects, which unify these
artists; something, which can be seen as a red thread in all of their
works? Perhaps something characteristic of North Icelandic visual
art?

The goal is for the Akureyri Art Museum’s Autumn Exhibition to
become a biennale and it will be interesting to observe how the
works of the artists will develop between exhibitions, compare the
works and ponder trends and inspirations.

Here, more than 60 works of art are exhibited, which will hopefully
provide for some answers but first and foremost raise interesting

questions.

Hlynur Hallsson, Akureyri Art Museum Director.



Arna Valsdottir 1963

VATNIDP SYNGUR, 3. HLUTI 2015
Vided / Video




FINLLUX

Arnar Omarsson 1986

EG VIL LIFA AP EILiFU 2015

Syndarveruleikapattur, innsetning / Virtual reality TV, installation




Baldvin Ringsted 1974
BIRD 2014

Blekpenni & fundin nétnahefti / Ink pen on found music books



Berghor Morthens 1979

AHYGGJUEFNI FYRIR SAMFELAGIP ALLT 2015

Olia og urithan & MDF / Oil and urithane on MDF

THERE IS NO-ONE ON THE WORLD STAGE WHO CAN COMPETE WITH ME 2015
WHEN YOU CAN'T MAKE THEM SEE THE LIGHT, MAKE THEM FEEL THE HEAT 2015

THERE'S NO SUCH THING AS A SOCIETY 2015
Vatnslitir, akryl og olia & pappir og MDF / Watercolor, acrylic and oil on paper and MDF
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Bjorg Eiriksdottir 1967

VEISTU HVAD MIG DREYMDI? 2014

Utsaumur og prykk & fanaefni / Embroidery and print on flag-fabric (canvas)

10 ARUM ELDRI A 10 VIKUM 2012

Utsaumur i bok / Embroidery in a book



Eirikur Arnar Magnisson 1975

BZKR VORU 2014
Blondud taekni / Mixed media



Freyja Reynisdottir 1989

VISEM 2015
Vided / Video



Gudmundur Armann Sigurjénsson 1944

TINDUR 2014

Olia 4 léreft / Qil on canvas

SKRIPJOKULL 2014

Olia 4 léreft / Qil on canvas
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Gudrun boérisdottir 1971

SKUGGAMYNDIR 2013
Blondud taekni / Mixed media




Gunnhildur Helgadéttir 1980
TUNGUMAL 2014

Handmétadur raudleir / holubrennsla / Handmolded red clay / pit firing
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Heiddis Holm 1991
BREYTTAR AHERSLUR 2015

Akryl, lakk og glimmer & krossvid / Acrylic, varnish and sparkles on plywood

FRELSUN 2015

Akryl, lakk og glimmer & krossvid / Acrylic, varnish and sparkles on plywood
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Hekla Bjort Helgadottir 1985

ARABATUR PiPUHATTUR 2014
Blondud taekni / Mixed media

HASATI 2014
Blondud taekni / Mixed media
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Helga Palina Brynjolfsdottir 1953
TVAR KYNSLODPIR 2014

HOrpradur um spytnabuta, gamlan og nyjan / Linen thread around wood, old and new

RAUDUR FERNINGUR 2001
Handprykkt & pappir / Hand-printed on paper




Ingibjorg Gudmundsdéttir 1980
REACTION OF DWELLING IN EXPANDED SURROUNDING OF THE INNER 2013

Salt- og vidarbrenndur steinleir og konunglegt postulin / Stoneware and royal porcelain

17



Joris Rademaker 1958

PREP 2014
Skalptur / Sculpture

REKINN A LAND 2014
Skalptur / Sculpture
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Jona Hlif Halldorsdottir 1978

GEGGJAD BRJALAD SJUKLEGT £PI 2013
Pappirsverk / Paper work




Klaeengur Gunnarsson 1985

HYLLING 2015
Vided / Video

KOMMA (,) 2015

Blondud taekni / Mixed media
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Marina Rees 1981
MOUNTAIN SPIRITS 2014
Blek & pappir / Ink on paper
COCOON 2014

Blek & pappir / Ink on paper

CREVASSESS AND UNTOLD STORIES 2015

Fundid hvalbein, vidarkol / Found deformed whale bone, ¢

narred C
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Ragnheidur Bjork borsdottir 1958
UMBREYTING 2011

Vefnadur i daladregilstaekni / Weaving in “Daladregill” technique
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Rannveig Helgadottir 1971
HEILOG MANDALA 2014

Akryl & striga / Acrylic on canvas




Rosa Juliusdottir 1945
UNDIR YFIRBORPINU 2011

Akryl & grisju og Utsaumur / Acrylic on gauze and embroidery
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Rdsa Sigran Jonsdottir 1962
HARSBREIDD 2015

Mannshar i pappir / Human hair in paper

Al 2015
Lj6smynd / Photograph
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Sam Rees 1981

CHIHUAHOUSE 2011
Klippimynd og teikning / Collage and drawing

THIS IS IT, THE BEST DRAWING IN THE SHOW 2009
Teikning / Drawing



Stefan Boulter 1970
FINNUR 2015

Olia & striga / Oil on canvas

ARON 2013

Olia & striga / Oil on canvas
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Unnur Ottarsdéttir 1962

ENDURVARP 2015

Speglar i vidarkéssum / Mirrors in wooden boxes
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Victor Ocares 1986
BINARY #1, #6, #9 2015

Innsetning / Installation
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béra Sigurdardottir 1954

TEIKNING 2015
Prent / Print
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boéra Solveig Bergsteinsdottir 1975
ODE TO NATURE 2015

Video / Video performance / installation




T

borarinn Blondal 1966

ENDURGERD - leitin ad pdesiunni heldur afram 2015
Skulptdr og ljosmynd / Sculpture and photograph




bérgunnur Oddsdéttir 1981
PYSKIR VARPTURNAR 2014

Ljésmyndir af skulptirum sem unnir voru Ur greinum og skogarkurli Gr Volkspark Friedrichshain i Berlin /
Photographs of sculptures made of branches and wood ships from Volkspark Friedrichshain, Berlin

SAFN 2009

Fundnir munir og skaldskapur i kassa / Found objects and fiction in a box
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Arna Valsdottir

Innsetningin er byggd & verki sem Arna vann fyrir syninguna
Vatnsberinn - Fjall + Kona i Asmundarsafni, Listasafni
Reykjavikur vorid 2015. Pad verk vann hun sérstaklega inn
i kalu safnsins. Verkid var unnid i tveim hlutum og sa seinni
syndur pegar leid & syningartimann.

Vatnid syngur er unnid Gt fra verki Asmundar Sveinssonar
Vatnsberinn en tengist hugmyndafraedilega songgjorningi
sem Arna flutti arid 1999 i Listasafninu & Akureyri. Pad verk
heitir Vatnid vill syngja og var unnid Ut fra peirri stadreynd ad
mannslikaminn er 70% vatn. Songlinan i verkinu Vatnid syngur
vard til & pvi augnabliki sem Arna snerti hafflét og kveikt
var a tokuvel.

Arnar Omarsson

Verkid er stafreenn syndarveruleikapattur sem gerist & framandi
sélarstrond og fjallar um stafreena prividdareftirmynd af
hofundinum sem tekst & vid pa raun ad verda mennskur.
pad vekur upp hugmyndir um gervigreind og medvitund
verunnar i einskonar gjorningi pegar listamadurinn afritar sig
og kennir verunni um mennskt edli. Hér fjallar Arnar um edli
mannsins og samband hans vid umhverfid. Verkid faer [dnad Gtlit
draumaeyjunnar par sem heitir vindar, volgur sjor og heidskyr
himinn takna hid fullkomna lif. Pad er mikilvaeg tenging okkar
mannanna vid eigin veruleikaflotta.

Baldvin Ringsted

Baldvin: , Tonlist eda hljéd hefur einhvern veginn alltaf verid
meginpema i minni myndlist og hér nalgast ég pad vidfangsefni
adallega ut fra sjonraenni fagurfraedi. Med pvi ad strika yfir,
og bar med Utma peer upplysingar sem alla jafna meetti lesa
og tulka med hljédum, breyti ég pessum bladsidum ar lesmali
i myndir. Samt sem a8ur eru petta ennpa tonverk, en nd er pad
undir flytjandanum komid ad yfirfeera eda tulka pad sem ég hef
baett vid hina upprunalegu utgafu.”
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The installation is based on work, which Arna did for an exhibition
in the spring of 2015, and was especially made for the curved part
of Asmundarsafn, Reykjavik Art Museum. That piece was made
in two parts; the latter one exhibited during the second half of
the exhibition period.

Vatnid syngur (e. the water sings) is based on Asmundur
Sveinsson’s work Vatnsberinn (e. the water bearer) but has
an ideological connection to Arna’s performance from 1999,
exhibited in Akureyri Art Museum. The title of that piece is Vatnid
vill syngja (e. the water wants to sing) based on the fact that
the human body is 70% water. The tune Arna sings in the piece
was created at the same moment as she touched the surface of
the sea and a camera was turned on.

The work is a digital virtual reality show which takes place on
a sunny beach and is about digital three-dimensional replica
of the author, who is dealing with the trials of being human. It
sparks ideas on artificial intelligence and the consciousness of
the being in some kind of performance when the artist copies
himself and teaches the being for its human nature. Here,
Arnar deals with human nature and its connection with the
environment. The piece borrows the look of a paradise island,
where hot winds, warm waters and clear skies symbolize
the perfect life. It's an important link to the human escape
from reality.

Baldvin: “Music or sounds have somehow always been the main
theme of my visual art and here | approach the subject mainly
from visual aesthetics. By crossing out, and thereby wiping out
the information which could otherwise be read and interpreted
with sounds, | change these pages from reading material to
pictures. Even so, they remain compositions, but now it's up
to the performer to transfer or interpret what | have added
to the original.”



Berghor Morthens

Verk Bergpdrs ogra viomidum portrett-hefdarinnar og dadra
vid hid gréteska. Vidfangsefnin eru stjornmalamenn og félk
i valdastodum, malud & ,hefdbundin® mata en i stad pess
ad upphefja vidfangsefnid eru verkin afar litil og valin eru
augnablik sem eru épaegileg & einhvern mata og samhenginu
breytt med midlun listamannsins. Verkin eru fullunnin i
adkvednum stil en svo kemur til ségunnar annar still, meira
abstrakt og expressjoniskur, sem hylur eda eydileggur
upphaflega verkid og skirskotar til pess ad gryta tertu
i andlit einhvers sem poélitisk moétmeeli en visar einnig
til athafnamalverksins (e. action painting).

Bjorg Eiriksdottir

10 drum eldri @ 10 vikum

Bjorg: ,Um arid kom Ut bok sem heitir 10 drum yngri é 10 vikum
og vard metsolubdk. En geeti ekki verid eftirsoknarvert ad
verda eldri? Eg spurdi proskad félk um hvad gerdi mann eldri
og proskadari. Ord peirra eru saumud i bokina sem er gdmul
astarsaga par sem kaflanumerum er haldid og einstaka ordum.*

Hvad dreymdi pig?

Bjorg: ,i eesku spjélludum vid vinkonurnar oft um drauma a
daglegri leid okkar i skélann. [ verkinu ma sja takn fyrir géturnar
sem vid gengum; Beykilund, Grenilund, Skégarlund, Myrarveg og
Hrafnagilsstraeti. Grunnurinn i pessu verki eru fanar sem héngu
yfir Listagilinu sumarid 2012.

Eirikur Arnar Magnusson

Eirikur Arnar: ,Verkid er hluti af seriunni Baekr voru en par leitast
ég vid ad upphefja gamalt handbragd og gefa pvi nyjan tilgang i
formi skalptar-bokverka. Eg vildi gefa verkunum fornt yfirbragd
og gofga hverfult handbragdid sem madurinn hefur notad i
aldanna ras og byggja pvi musteri. Békaturnarnir standa naktir
og leyndardomur handverksins, 6llum til synis.”

Bergbor's art challenges the criteria of the portrait tradition
and flirts with the grotesque. The subjects are politicians and
people with power, painted in a ‘traditional’ way, but instead of
glorifying the subjects, the works are very small. The moments
that were chosen are awkward in some way, and the context is
changed through the artist’s presentation. After the works have
been completed in a certain style, another, more abstract and
expressionist style is introduced, which covers or destroys the
original work and references throwing a pie in someone’s face,
as an act of political protest, and also the action painting.

10years olderin 10 weeks

Bjorg: “A few years ago a book, with the title 10 years younger in 10
weeks, was published and became a bestseller. But couldn’t it be
desirable to become older? | asked a few mature individuals about
what made us older and wiser. Their words are embroidered into
the book, which is an old romance novel where | let the chapter
numbers stand and an occasional word.”

What did you dream?

Bjorg: “In my youth my girlfriends and | often talked about dreams,
on our way to school. The work shows symbols for the streets
that we walked; Beykilund, Grenilund, Skogarlund, Myrarveg and
Hrafnagilsstreeti. The base for the work is a flag that hung above
Listagil during the summer of 2012

Eirikur Arnar: “This piece is a part of the series Baekr voru (‘Books
were’), where | attempt to elevate old workmanship and give
it a new purpose in the form of sculpture-book art. I wanted to
give the works an ancient appearance and dignify the fleeting
craftsmanship man has used through the centuries, and build
a temple in its honour. The book towers stand naked and the
mystery of the craft is revealed, for everyone to see.”



Freyja Reynisdottir

Visem: vangaveltur um hugsunarferli.

Fiolmargar leidir hafa verid farnar til ad skilgreina skynjun.
Samkveemt Biederman eru frumpeettir allra mynda, einfold
tvivid og privid form, nefnd gedn. Séu naegar upplysingar til
stadar til ad greina eitthvad i gedn er haegt ad greina sjalfan
hlutinn. En smaestu merkingargreinandi einingar tungumalsins
nefnast hins vegar fonem. Hlj6dkerfi hvers tungumals er byggt
upp af pessum fénemum, sem vid heyrum po6 aldrei sem slik, pvi
pau eru huglaegar eindir i kerfinu. Visem er heild, ur hljédraenu
og myndraenu tungumali Freyju Reynisdéttur, par sem huglaeg
brot og abstrakt eindir mynda einingu hennar.

Gudmundur Armann Sigurjénsson

Gudmundur Armann: ,Vatnslitamyndir eru jafn nattdrutri-
verdugar og efnividurinn sem og geta pess sem heldur a
penslinum gefa méguleika til. A mala ati undir berum himni
er afar gefandi og skerpir athyglina til fullnustu. Oliumalverkin
eru unnin & vinnustofunni med pessar vatnslitamyndir i
bakgrunni, par sem litasamsetningar og formspil nattdrunnar
er feert i nokkud strangari myndbyggingu og brugdid a leik.
»Myndlistin byr yfir samraemi hlidstaedu nattirunni¢, er haft eftir
Cézanne pegar hann leyfdi sér ad hnika réttri fjarvidd, einfalda
myndefnid og feera undir grunnformin. Nokkud i pessum anda
eru malverkin malud og jafnvel gengid enn lengra i ad brjota upp
form nattdrunnar.”

Gudrun borisdottir

Gudrun: ,Verkin eru unnin med blandadri teekni par sem virinn
feer hlutverk bleksins i skyssugerd. Hugmyndin er ad vinna
verkin 4 sama hatt og skyssur en leyfa skuggunum af verkunum
ad fullskapa myndina.”

36

Visem: reflections on the processes of thought.

Perception has been defined in many different ways. According
to Biederman, the primary elements in all pictures are simple
two-dimensional and three-dimensional forms called ‘geons’
The smallest contrastive linguistic unit which may bring about
a change of meaning, is called ‘phoneme’. The vocal system of
languages is built up of these ‘phonemes’, which we never hear
as such, because they are metaphysical units within the system.
‘Visem’ is a whole, created within the audial and visual factors of
Freyja’s language, where subjective fractures and abstract particles
form the entity.

Gudmundur Armann: “Watercolor paintings are as naturally
realistic as the method used and the skills of the one holding
the brush will allow. To paint outside in nature is very rewarding
and fully sharpens one’s attention. The oil paintings are done in
the studio with watercolor paintings in the background, where
the color coordination and nature’s forms are placed in a some-
what stricter composition and played with. Cézanne is quoted
as saying ‘Art is a harmony parallel with nature’ when he allowed
himself to nudge a correct perspective, simplifying the subject and
bring it into basic forms. These painting are done in this spirit and
nature’s forms rearranged even more.”

Gudrdn: “My artworks are done in mixed media where the wire
takes the role of ink in sketching. The idea is to create them in
the same manner as sketches but allowing the shadows to
finalise the picture.”



Gunnhildur Helgadottir

Tungurnar eru Ur raudleir, handmétadar, holubrenndar og pvi
eru engar eins. Stingdu Tungumdlinu i vasann og taktu pad med
Ut i nattlruna svo pu getir fengid pér sopa ur leeknum. Slepptu
plastfloskunni! Slepptu pvi ad burdast med vatn a bakinu!
Gleymist tungumalid Gti i nattdrunni eins og gjarnan vill gerast
i amstri dagsins, parf vart ad 6rveenta par sem vandfundnir eru
peir hlutir sem eiga betur med ad sameinast modur jord en leir.
Tungumdlid kemur i einféldum trékassa, sem er hengdur uppa
vegg og er pannig sett fram sem myndverk, pangad til natturan
er heimsétt aftur.

Heiddis Holm

Heiddis preifar eftir tilvist sinni i gegnum myndlistina. Verk
hennar eru oft sjalfseevisdguleg, politisk og yfirleitt sjalfsmyndir
ad einhverju leyti. Han kannar breytileika hins stoduga malverks
med nyjum eda ohefdbundnum efnum sem umbreytast med
breytingu lj6ss, tima og stadsetningu dhorfandans.

Med verkunum er listamadurinn ad reyna ad baeta upp fyrir
ad hafa ekki tekid patt i #freethenipple herferdinni (frelsum
geirvortuna) sem fér fram & samfélagsmidlum i april 2015. pratt
fyrir ad vera einungis tuttugu og priggja ara leid henni eins og
hin veeri of gdmul til ad taka pann slag og reynir nd ad
fela orokrétt samviskubitid med pvi ad koma geirvortum
natimakvenna 4 Listasafnid.

Hekla Bjort Helgadottir

Pad eru margar birtingarmyndir lj6da. | bundnu eda 6bundnu
mali, med studlum, hofudstofum, eda algjoru frelsi. Lj6d geta
lika or&id malverk, klippt og skorin, ténverk og likamleg tjaning.
Svo eru alltaf [j6d sem aldrei verda lesin. Pad eru ljod skuffu-
skaldsins, leynilega skrifud og geymd i pégn. Verkin tvd eru
einmitt 1j68 sem hvila i skaffum, sem prividar allegériur. Og i
petta sinn geturdu séd pau... og pu getur imyndad pér...
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The tongues are made of red clay, hand-molded and therefor
unique. Put the Tongue in your pocket and take it with you into
the wild so you can have a sip of water from the stream. Skip the
plastic bottle! Skip the heavy load of water on your back! If you
lose your tongue - do not despair - clay unites with mother earth
more easily that most things. Tounge comes in a simple wooden
box, which can be hung on a wall and is in that way presented
as artwork, until nature is visited again.

Heiddis fumbles for her existence through visual art. Her works
are often autobiographical, political and generally self-portraits to
some extent. She explores the variations of the absolute painting
with new or unconventional materials, which are, transformed
with changes in light, time and the position of the viewer.

Through these works the artist is trying to make up for not
participating in #freethenipple campaign in April 2015. In spite of
being only twenty three years of age, she felt that she was to old to
fight this battle and tries now to hide herillogically bad conscience
by getting the nipples of modern women into the Museum.

Poetry has many manifestations. Poem or prose, with alliterations,
alliterative sounds, or absolute freedom. Poetry can also become
a painting, cut up and sliced, musical composition and physical
expression. Then there is poetry, which is never to be read. This is
the poetry of the drawer poet, written in secret and kept in silence.
These two artworks are namely poems kept in drawers, as three-
dimensional allegories. And this time you can see them... and you
canimagine...



Helga Palina Brynjolfsdottir
Helga Palina: ,Verk min eru oft eins og [j6d an orda. Eg leik mér
med myndbyggingu og liti, form og aferd.”

Ingibjorg Gudmundsdottir

Ingibjorg: ,List min sprettur adallega af pemabundnum
hugsunum, tilfinningum og skynreenum upplifunum af minu
nanasta umhverfi. Eg er safnari; tyni upp hluti og fanga hug-
myndir sem na athygli minni. Hugmyndirnar eiga oft uppruna
sinn i personulegri fortid og minningum, undirmedvitund minni
og tilveru. bpaer geta myndgerst af vidfangsefnum daglegs lifs
sem einhvern veginn vekja paer upp. Eg er fremur opin fyrir
umhverfinu og vakandi fyrir dhrifum pess & mig og verkin min.
En stundum held ég til i hofdinu & mér og eru pa verkin pvi
marki brennd.”

Jona Hlif Halldorsdottir

Verkid samanstendur af tveimur pappirsérkum: énnur er bl3,
hin svért. | svértu érkina hafa ord verid handskorin og stafirnir
reistir upp, pannig ad litir blau arkarinnar sjast aftan vid ordin.
Ordin sem eru valin i verkid eru ymis algeng ord sem
islendingar nota daglega yfir hid alislenska stud og tengjast
einnig gedsjukdomum. Tvireedni ordanna i verkinu vekur upp
spurningar um tengsl hugsykinnar vid edli skemmtunarinnar,
og ofugt. Pannig endurspeglar verkid hina pjédlegu bjartsyni
i hnotskurn.

i verkum sinum hefur Jéna Hlif unnid med 6lika midla: video,
skulptura, ljosmyndir, pappirsverk og texta. Undanfarin ar
hefur hin einbeitt sér ad textaverkum. Hun lauk MFA gradu
fra Glasgow School of Art &rid 2007. HUn starfar sem formadur
Sambands islenskra myndlistarmanna, auk pess ad vinna ad
eigin myndlist.

38

Helga Palina: “My works are often like poems without words. | play
with the composition of pictures and colours, forms and textures.”

Ingibjorg: “The main sources for my art are thematic thoughts,
feelings and sensual perceptions of my surroundings. | am
a collector; pick up things and capture ideas that attract my
attention. The ideas often have their origins in personal history
and memories, from my subconscious and my existence. They
can appear from motifs and motion in everyday life that some-
how wakes them up. | am rather open to my surroundings and
notice that the environment influences me and my work. But
sometimes | spend a lot of time in my head and then my works
are marked by that”

Halldorsdottir's work is made with two paper arcs: one is black
and the other blue. In the black arc words have been hand cut
and the letters pulled back, so that the blue arc’s colour can be
seen beneath. The words chosen for the work are various common
words that Icelanders use to represent what constitutes as ‘stud’
(Icelandic for fun or party), but which are also used to describe
psychosis. The dual meaning of the words raises questions about
the connections of psychiatric diseases to the nature of partying,
and vice versa. In that way the work, in a nutshell, depicts the
national optimism.

In her works, Halldorsdoéttir has worked with different media:
videos, sculptures, photographs, paper works and texts. For
the past years she has focused on text works. She finished an
MFA degree from Glasgow School of Art in 2007. She is currently
working as Chairman of the Board for the Association of Icelandic
Visual Artists, along with working on her art.



Joris Rademaker

Stor hluti verka Jorisar er unninn sem réd eda seria, p6 hvert
verk innan radarinnar geti vissulega einnig stadid eitt og sér.
I syrpunni byr tilfinning fyrir eins konar ségu eda framhaldi sem
gefur til kynna hvernig hugmyndin er paulunnin og Utfeerd &
alla moégulega vegu i einkennilegu samspili formfestu og 6reglu.
I pessu kemur einnig vel fram st nakvaemnisvinna sem felst i pvi
hvernig Joris vinnur med hugmyndir og form og skilar sér jafnt i
magnadri heild mergdarinnar og sldandi verkum. Hvert einstakt
verk ber med sér ségu margvislegra tilrauna og nakvaemrar
Utfeerslu og pessi saga skilar sér svo afram i naesta pema, hlut
eda formi sem listamadurinn vinnur med.

A pennan hatt hefur Joris unnid radir ymiss konar verka sem
velflest eiga pad sameiginlegt ad leysa upp fost form og skapa
hreyfingu.

Ur texta Ulfhildar Dagsdéttur i syningarskrd ADKOMUMABDUR 2010

Klaengur Gunnarsson 1985

Hylling

Snjéhaugar til vetrarljossins og bidstada. Stoppid og sundid,
endurtekningin og letin.

Komma (,)
Kommur vetrarins.

Marina Rees

Marina: ,Min listskdpun hefur alltaf verid innblasin af nattaru-
freedi og sambandi okkar vid hana. Verkin geta verid unnin i
mismunandi midla s.s. skulptura, teikningar og innsetningar.
Fra pvi ad ég flutti til islands, fyrir tveimur arum, hef ég haft
sérstakan dhuga a skilningi okkar & hinu efnislega, formum og
aferd nattlrulegra patta sem og leyndarddmum landslags,
en einnig hinu 6synilega i landslaginu og émennskum verum.”

39

Rows of images create an impression of a sequence that indicates
how the idea is thoroughly worked through in a variety of works
balancing regularity and disorder. Each work carries with it the
history of fruitful experimentation and precise implementation
and this history carries over into the next theme, object or form.
Joris has, in this way, produced rows of a variety of works that have
in common the dissolution of tight forms and the suggestion of
perpetual motion. This feeling of motion is captured using organic
matter such as food: spaghetti and potatoes that offer organic
forms and lines, representing a strange kind of (dis) order that is
packed with life.

From Ulfhildur Dagsddttir’s text in the catalogue for ADKOMUMADUR
2010

Applause
Mounds of snow for the winter light and limbo. The pause and
the swim, the repetition and the idleness.

Comma (,)
The commas of winter.

Marina: “My art practice has always been inspired by natural
history and our relationship with it. The work may present itself
in a variety of media including sculpture, drawing and installation.
Since moving to Iceland two years ago | have been particularly
interested in our perceptions of materiality, forms and textures
of natural elements, as well as the secrets and the unseen in
alandscape and non-human beings.”



Ragnheidur Bjork borsdottir

Ragnheidur Bjérk: ,Menningararfur okkar islendinga i myndlist
og textil er mér hugleikinn. Eg nyti mér gjarnan pennan, oft
svo oOsynilega, aud pegar ég vef textilverk. Undanfarin ar hef ég
medal annars unnid ad verkum sem ofin eru med einni elstu
vefnadartaeknisem notud var hér a landi; roggvarfeldsadferdinni.
Einnig hef ég unnid ad verki med teekni islenska glitsins sem
sprottin eru upp ur gémlu so6duldklaeedunum og verk Ut fra
borddukamunstrum sem madur okkar og 6mmur 6fu. Pau set
ég upp a vegg peim til heidurs.“

Rannveig Helgadottir

Mandala er reglubundin formgerd unnin Ut fra mondli og
myndar munstur. Ordid mandala kemur 0r sanskrit og merkir
sheilagur hringur® eda ,hringur eilifarinnar®. Mandala er
einskonar takn alheimsins og Gudsedlisins. I pusundir ara hafa
frumbyggjar Nordur-Ameriku, hindtdar og buaddistar notad
mandélur i hugleidslu til ad skerpa medvitund sina og koma &
samrami likama, hugar og anda. Skilgreining mandolu er ad
finna i visindum, triarbréogdum og list.

Rosa Juliusdottir

Résa: , Af hverju ad bua til myndverk Gr punnu klaedi (bémullar-
grisju) og nota nal og prad en ekki mala a striga? Eftir ad hafa
leert malun leitadi ég fljott i adra midla, mjukt klaedi, nal og prad,
Utsaum; midla sem einkenndu frekar handverk kvenna. Ef til vill
eru pad minningar Ur aesku, konur ad sauma, maedur, Smmur,
eda ef til vill likamleg og sjonraen dnaegja/unun sem fylgir pvi ad
vinna med punnt klaedi, og nota prad og nal. Markmidid er pé
liklega pad sama; ad snerta skilningarvitin.“
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Ragnheidur Bjork: “I'm fond of the Icelandic cultural heritage in
visual art and textile. | often take advantage of this, sometimes
invisible, treasure when | weave a textile work. In the past years
I have worked on textile art woven with one of the oldest weaving
techniques in Iceland, the ‘roggvarfeldur’ technique. | have also
worked on art using the Icelandic ‘glit’ technique, which originates
in the cloths for the old women’s saddles, and used the table
cloth patterns which our mothers and grandmothers wove.
I'hang these works on the wall in their honour”

Mandala is a regular type of form which is made around an axis
and creates a pattern. The word ‘mandala’ comes from Sanskrit
and means ‘holy circle’ or ‘circle of eternity’ Mandala is a kind
of a symbol for the universe and the nature of God. For thousands
of years, the native population of North America, Hindus and
Buddhists have used mandalas for meditations and for
sharpening their consciousness, and to harmonise body, mind
and spirit. The definition for a mandala can be found in science,
religion and art.

Rosa: “Why make a work of visual art from a thin cloth (cotton
gauze) and use a needle and thread instead of painting on canvas?
After having studied painting | soon sought other media, soft cloth,
needle and thread, embroidery; media which rather characterised
women’s handcraft. Perhaps it's the memories from my youth:
women sewing, mothers, grandmothers, or perhaps the sensual
and visual enjoyment/pleasure which is a part of working with
a thin cloth and use a needle and thread. The goal is most likely
the same; to touch the senses.”



Rosa Sigrun Jonsdottir

Résa Sigran: ,Eg er alin upp vid handavinnu og margvislega
textilidju moédur minnar. bannig held ég ad handverkid sé
rotfast i sdlu minni og mér finnst adhugavert ad reyna 4
panpol pessa efnividar og adferda sem eiga svo djupar reetur
i menningarheimi kvenna.”

Sam Rees

Allt fra teikningum annarra til listlikisverka fra skransélum og
omerkilegs drasls af fléamorkudum. Fundnir hlutir eru undir-
stadan sem verkin byggjast i kringum. Med aherslu & jadarpaetti
fara verkin olikar leidir, mitt & milli innherja og utanadkomandi,
teiknimyndasogu og listar, g6ds smekks og smekkleysu.

Stefan Boulter

Stefan: ,Verkin min eru einskonar andleg daghdk. pau fjalla
baedi um mitt innra lif og pad sem er sjdanlegt & striganum.
Myndirnar eru pannig personulegar tdknmyndir og begar vel
tekst til skynjar dhorfandinn pad sem bindur okkur 6ll saman
sem mannverur, hid sammannlega. Eg hef dhuga & pvi sem vid
pekkjum en vitum ekki endilega af hverju vid pekkjum paéd.
Handverkid er i minum huga rodd eda eins og ég kys ad kalla
bad: ,tungumal salarinnar®. | handverkinu felst innihaldid, pad
er lykillinn. Eg fordast ad nota tdkn sem eru augljésar visanir
i samtimann. [ verkum minum skoda ég mitt nanasta umhverfi,
sjalfan mig, vini, fjolskyldu, hluti og dyrin sem vid deilum lifinu
med og pa aru sem mér finnst pau hafa.”
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Rosa Sigran: “I grew up with my mother’s handicraft and diverse
textile works. Therefore | believe that handicraft is rooted in
my soul and | find it interesting to test the limits of the material
and methods which have such deep roots in the cultural heritage
of women.”

From other people’s drawings to kitsch materials from pound
shops and banal trash from flea markets. Found objects serve
as a base for the work to be built around. With a focus on fringe
elements, the pieces walk different lines, between insider and
outsider, comics and fine art, good taste and bad.

Stefan: “My works are some kind of a mental diary. They both
feature my inner life and what is visible on the canvas. In that way,
the pictures serve as personified icons, and when I'm successful,
the viewer senses what binds us all together as humans, the
co-human. I'm interested in what we know but don’t necessarily
realise why we know it. In my mind, the craft is a voice, or what |
choose to call: ‘language of the soul’ The content lies in the craft
- it’s the key. | avoid using symbols which are obvious references
to the present. In my works | examine my closest surroundings:
myself, my friends and family, the objects and animals we share
life with and the aura | believe that they have.”



Unnur Ottarsdoéttir

Unnur: ,Eg trdi pvi ad allir menn séu tengdir. Megin 4hersla
Endurvarps felst i peim tengingum sem listaverkid getur kveikt
innra med adhorfandanum asamt tengslum sem verda til milli
tveggja einstaklinga pegar peir takast sameiginlega & vid
speglunarkassana.”

Victor Ocares

- Athofnin ad mala mynd stripada litum er eins og bardagi.
Blekid leggst ofbeldisfullt & hvitt bladid og floturinn fyrirgefur
hvorki hik né efa.

- Pappirinn tekur best & méti frumhvotum eins og hlatri, pegar
allt hefur verid stripad burt pydir ekki ad ljuga.

- Hondin parf ad vera hrod og 6rugg en aldrei stifna, aldrei
taka yfir.

Hvitur pappir og blek eru hér i adalhlutverki en ,monochrome*®
hefur verid stodugur pradur i listskdpun Victors; ekkert akvedid
fyrirffram og vidfangsefninu leyft ad birtast sem samtal. Sterk
tenging i vinnuferli sem og midli vid hin buddisku freedi
»Hitzuendo“ par sem fyrir hvert blad er adeins ein tilraun til ad
skapa med penslinum; hver stroka sem spor eftir veru pess sem
setti hana a blad.

bora Sigurdardottir

»Teikningar Poru leida dhorfandann i ferdalag par sem efni og
form hafa umbreyst i samhengi sinu vid umheiminn. Lita ma &
teikningar Poru sem ferli umbreytinga sem tengjast nidurbroti
efnisins og urvinnslu holdsins sjalfs & efnahvorfum likamans.
Verkin kallast & vid stund og stad, hér og nu, orsok og afleidingu.”

Ur texta Helgu bérsdéttur um verk boru i syningarskrd RAS 2014.
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Unnur: “I believe that all people are connected. The main emphasis
of Endurvarp (e. reflection) is the connections that the artwork can
spark within the viewer as well as the connections created between
two individuals when together they explore the mirror boxes.”

The act of painting a picture void of colours is like a battle. The ink
violently smears the white paper and the surface neither forgives
hesitation nor doubt. The paper best accepts the primal urges
like laughter; when everything has been stripped away, there’s no
pointin lying. The hand must be quick and steady but never stiffen,
never take over.

Here, white paperand ink are in the lead. ‘Monochrome’is a regular
feature in Victor’s art creation; nothing is decided in advance and
the subject is allowed to appear as a conversation. There’s a strong
connection between his method and media and the Buddhist
Hitsuzendo philosophy, where for each piece of paper there is only
one attempt to create with the paintbrush; each stroke like the
footprint of the person making it.

“Pora’s drawings take the viewer on a journey where materials and
forms have transformed in context with the world around it. One
can consider Péra’s drawings as a process of transformation, which
is connected with the decaying of the material and processing
of the flesh in line with the body’s chemical reaction. Her works
reference time and place, here and now, cause and consequence.”

From Helga bdrsddttir’s text about Pora’s work in the catalogue for
RAS 2014.



bora Solveig Bergsteinsdottir

I listinni hefur Péra Solveig rannsakad likama, hreyfingu og
nattdru, sidan han atskrifadist fra Listahaskéla islands arid 2004.
Han gerir m.a. verk sem fast vid andlega og likamlega naerveru
ogtengsl manns og natturu. ,,Eg hef alltaf verid i nainni snertingu
vid nattlruna og petta samband er kjarninn i starfi minu sem
listamadur,“ segir Pdéra Solveig. Verk hennar samanstanda af
gjorningum, myndbéndum, [jésmyndum og innsetningum.

boérarinn Bléndal

Aform um “Road Thriller” vaknadi enn og aftur sidastlidid vor.
Syningin Stadsetning i 002 galleri i Hafnarfirdi var sidan eins
konar vegvisir ad peim leidangri sem nu er hafinn. Gamalkunn
aratta og pra eftir hinu 6vaenta rdda mestu um hvert skal
haldi&. Skimad verdur eftir frummyndum, leitad eftir slodum og
myndvisum sem breyta for. Farangur er um margt kunnuglegur,
mikill a8 umfangi og margpveeldur. Baett verdur i & hverjum stad
og hladid utan 4 fararteekid sem pannig verdur hysill taknmynda
og vegvisa.

i fyrsta afanga la leidin i Alpyduhusid a Siglufirdi par sem
farangur var endurskipulagdur og nyjir hlutir fengu plass. For vel
& pvi ad naesti stoppistadur veeri Listasafnid 4 Akureyri og maniur
gaerdagsins endurvakna.

bPorgunnur Oddsdottir

Allt er efnividur. Minningarnar i hofdinu, ségurnar i heita
pottinum, greinarnar & géngustignum og détid sem enginn man
lengur hvadan kom. Allt er eitthvad. Og allt hefur moéguleika 4 ad
verda eitthvad allt annad: sena i nyrri sdgu sem pé er aevagémul.
Glaenyr vitnisburdur um hverfulleikann.
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Since graduating from the Iceland Academy of the Arts in 2004,
Péra Solveig has examined the body, movement and nature in
her art. She creates artworks which feature mental and physical
presence and the connection between man and nature, among
other motives. “I have always been in close connection with
nature and this relationship is the core of my work as an artist,”
pora Sélveig says. Her works comprise of performance art, videos,
photographs and installations.

Plans for “Road Thriller” awakened once again last spring.
The exhibition Stadsetning in Gallery 002 in Hafnarfjorour was
some kind of road sign for this journey that is now underway.
An old compulsion and yearning for the unexpected is the main
incentive for determining where to go. The baggage is familiar:
extensive, bruised and battered. At each stop something is added,
loaded onto the vehicle, which thereby becomes a host for
symbols and signposts.

In the first phase the road led to Siglufjéréur where the baggage
was reorganized and space made for new things. Appropriately
the next stop was in Akureyri Art Museum and yesterday’s manias
are revived.

Everything is material. The memories inside the head, the stories
in the hot tub, the twigs on the path and the stuff which no one
remembers from where it came anymore. Everything is something.
And everything has the potential to become something else:
a scene in a new story, which is also ancient. A brand-new
testimony to impermanence.



Listasafnid & Akureyri / Akureyri Art Museum

Kaupvangsstreeti 8-12, 600 Akureyri

www.listak.is




